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REVIEWS

• To the present expanding cycle of hard-boiled and cynical 
films, Paramount has contributed a honey of a rough-em-up 
romance, for bones are being crushed with cold abandon, 
teeth are being callously kicked in, and shocks are being 
blandly detonated. An air of deepening mystery overhangs 
this tempestuous tale which shall render it none the less 
intriguing to those lovers of the brutal and the bizarre.

• The New York Times, Bosley Crowther, May 9, 1946



There are no letups in The Blue 
Dahlia, no “breathers,” and even the 
humor is sardonic…100 minutes of 
sustained intensity does impose a 

responsibility on the filmgoer. These 
etudes in suspense offer almost the 
only valid storytelling we are getting 

from the movies these days.

Los Angeles Times, “Ace Shocker,” 
Philip K. Scheuer, July 5, 1946
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James Agee, The Nation

It knows its own weight and size perfectly and carries them 
gracefully and without self-importance; it is, barring occasional 
victories and noble accidents, about as good a movie as can be 
expected from the big factories. 

The Hartford Courant

Alan Ladd and William Bendix are in rare form, and Miss Lake is 
seen to best advantage in many a film.



The Devil Thumbs a Ride by 
Barry Gifford

• The key element of this 
film is Alan Ladd’s 
(Johnny Morrison) post 
World War Two 
malaise, his 
disillusionment on his 
return from the 
battlefield to Los 
Angeles…



• Variety Review:

• Playing a discharged naval flier returning home 
from the Pacific first to find his wife unfaithful, 
then to find her murdered and himself in hiding 
as the suspect, Alan Ladd does a bangup job. 
Performance has a warm appeal, while in his 
relentless track down of the real criminal, Ladd 
has a cold, steel-like quality that is potent. Fight 
scenes are stark and brutal, and tremendously 
effective.



Diabolique called it "a fantastic 
film noir, full of atmosphere, 
intrigue, crackling dialogue and 
sensational performances, which 
was recognized as a classic almost 
immediately and made a ton of 
money."



Dark City: The 
Lost World of 
Film Noir by Eddie 
Muller

• As anti-Communist fervor gained 
momentum, treatment of war-
related themes became one of the 
litmus tests for determining an 
artist’s patriotism --- or suspicious 
pacifism. Films that focused on 
problems of readjustment, or that 
simply refused to celebrate 
victory blindly when the world 
was in obvious disarray, tended to 
be written by liberals…many of 
whom had long-standing ties to 
the film colony’s left wing. 



• While vets made great  
vulnerable protagonists, it was 
an unwritten rule that they 
never be found guilty of any 
crime.



Film Noir: The 
Dark Side of the 
Screen by Foster 
Hirsch

In early noirs, such as The Maltese Falcon and 

The Big Sleep, the city is mostly a 
matter of interiors.

Perhaps the most remote from 
physical reality of all the imaginary 
cities in early noir is the one in The 
Blue Dahlia. An apartment hotel, the Blue 
Dahlia Nightclub, fragments of streets lined with 
blank-looking buildings, all seem cut off from the 
real world, suspended in a limbo of the 
Hollywood set designer’s imagination.



The world 
portrayed in 
The Blue 
Dahlia.

•The film’s world is posed  
and suffocating without a 
trace of natural daylight 
or nature, and therefore 
an appropriate frame for 
Raymond Chandler’s 
contrived little thriller.



• A fresh smelling film noir directed with great 
skill by George Marshall from the screenplay of 
Raymond Chandler (the only one he ever wrote 
for the screen, his other films were adapted from 
his novels). It eschews moral judgment in favor of 
a hard-boiled tale that flaunts its flowery style as 
its way of swimming madly along in LA’s postwar 
boom and decadence…this atmospheric film noir 
rings true as a well-acted and exciting thriller, 
that is crisply scripted and filled with sharp 
dialogue. 



• “One of the year’s best 
mystery melodramas.”

• Motion Picture Herald, North Carolina, 
Oct. 26, 1946



Dialogue

• Joyce Harwood: Well, don't you even say 'Good night'?

• Johnny Morrison: It's good-bye, and it's tough to say 
good-bye.

• Joyce Harwood: Why is it? You've never seen me 
before tonight.

• Johnny Morrison: Every guy's seen you before 
somewhere. The trick is to find you.
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Johnny Morrison: [after being picked up] You oughta have 
more sense than to take chances with strangers like this. 

Joyce Harwood: Funny, but practically all the people I 
know were strangers when I met them. I'm going to 
Malibu. Is that any use to you? 

Johnny Morrison: What's in Malibu? 

Joyce Harwood: Houses, people. I have some friends 
there. 
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Leo: Just don't get too 
complicated, Eddie. When a 
man gets too complicated, 

he's unhappy. And when he's 
unhappy, his luck runs out.

Man recommending a 
motel: [walking into the 

cheap motel] Clean 
sheets every day they tell 

me. 

Johnny Morrison: How 
often do they change the 

fleas? 

Johnny Morrison: [to the 
partygoers] Seems I've 

lost my manners or would 
anyone here know the 

difference? 

Johnny Morrison: 
[discovering his wife in 

close proximity to 
Harwood] You've got the 
wrong lipstick on, Mister.
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• The Blue Dahlia cost 
$900,000  in 1946 (= 
$13,786,912 today).

• The Blue Dahlia grossed 
$2.75 million in 1946 (= 
$31,786,492 in 2022).



Chandler was nominated for the Academy Award 
for Best Original Screenplay

https://en.wikipedia.org/wiki/Academy_Award_for_Best_Original_Screenplay
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Film Noir: The 
Dark Side of the 
Screen by Foster 
Hirsch

In early noirs, such as The Maltese Falcon and 

The Big Sleep, the city is mostly a 
matter of interiors.

Perhaps the most remote from 
physical reality of all the imaginary 
cities in early noir is the one in The 
Blue Dahlia. An apartment hotel, the Blue 
Dahlia Nightclub, fragments of streets lined with 
blank-looking buildings, all seem cut off from the 
real world, suspended in a limbo of the 
Hollywood set designer’s imagination.



Dark City: The 
Lost World of 
Film Noir by Eddie 
Muller

• As anti-Communist fervor gained 
momentum, treatment of war-
related themes became one of the 
litmus tests for determining an 
artist’s patriotism --- or suspicious 
pacifism. Films that focused on 
problems of readjustment, or that 
simply refused to celebrate 
victory blindly when the world 
was in obvious disarray, tended to 
be written by liberals…many of 
whom had long-standing ties to 
the film colony’s left wing. 



• While vets made great  
vulnerable protagonists, it was 
an unwritten rule that they 
never be found guilty of any 
crime.



What 
is a dahlia?

• a tuberous-rooted Mexican plant of 
the daisy family, which is cultivated for 
its brightly colored single or double 
flowers. 



Who was the Black Dahlia?

• Elizabeth Short (1924-1947)

• found murdered in the Leimert 
Park neighborhood of Los Angeles
on January 15, 1947. Her case 
became highly publicized owing to 
the gruesome nature of the crime, 
which included the mutilation of 
her corpse. She would acquire the 
nickname of the Black Dahlia 
posthumously, may have originated 
from a film noir murder mystery, 
The Blue Dahlia, released in 1946.
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AFTER THE MOVIE







Veronica Lake Raymond Chandler
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Alan Ladd & Doris Dowling



Alan Ladd and William Bendix







Raymond Chandler and John Houseman



Producer 
John 
Houseman 
on working 
with 
Raymond 
Chandler

• Chandler wanted to quit, but Houseman 
convinced him to sleep on it. The next day, 
Chandler said he would be able to finish the 
film if he resumed drinking. Houseman said 
that the writer's requirements were "two 
Cadillac limousines, to stand day and night 
outside the house with drivers available", 
"six secretaries", and "a direct line open at 
all times to my office by day, to the studio 
switchboard at night and to my home at all 
times."[14] Houseman agreed and says 
Chandler then started drinking: 

https://en.wikipedia.org/wiki/The_Blue_Dahlia#cite_note-tcmba-14


• Chandler] did not minimize the hazards [of drinking]", said 
Houseman in 1964, "He pointed out that his plan... would call 
for deep faith on my part and supreme courage on his, since he 
would in effect be completing the script at the risk of his life. (It 
wasn't the drinking that was dangerous, he explained, since he 
had a doctor who gave him such massive injections of glucose 
that he could last for weeks with no solid food at all. It was the 
sobering up that was parlous; the terrible strain of his return to 
normal living.”

• At the end of that time, Chandler presented the finished script.


