
Welcome to…



• FILM NOIR



•OR AS WE PREFER TO CALL IT 
AROUND HERE…



•MURDER …..

•MAYHEM….

•and…



ADULTERY!



Today’s Movie…

Thi

https://en.wikipedia.org/wiki/Movie_theater




Dark City by Eddie Muller:

• Instead of the snarling, power-mad miscreants seen 
in hundreds of gangster shoot-em ups, The Asphalt 
Jungle offered an underworld of struggling laborers, 
alienated loners, even honorable family men…



•In The Asphalt Jungle, crime is as routine as 
an eight-hour swing shift on the packing 
line…



From 1001 Movies You Must See Before You 
Die:

• Perhaps the most finely detailed “caper” film Hollywood 
ever produced…shows the business relationships between 
career criminals of different kinds…

• The Asphalt Jungle concentrates not only on the robbery 
but also the personal lives of the gang members, who are 
individualized with notable touches of dialogue and visual 
style…a fine ensemble of actors… 



The Most Important Line Of Dialogue

•Mrs Emmerich: "Oh Lon, when I think of all 
those awful people you come in contact with, I 
get scared.”

Emmerich: “There's nothing so different about 
them. After all, crime is only a left-handed form 
of human endeavor."



From Film Noir Reader 4:The Politics of Crime and the 
Crime of Politics 

•“Crime is only a left-handed form of human 
endeavor.” As the term “endeavor” can be 
replaced by, say, “enterprise,” the script is 
manifestly drawing a parallel between crime and 
big business.



Note the following in the film to illustrate this 
point:

•Both Emmerich (the crooked lawyer) and Lieutenant 
Dietrich wear double-breasted vests, a fact Huston 
draws attention to by having both men fasten them at 
different points in the film..

• The safe-cracker also buttons his vest at one point, but 
it is not double-breasted. Thus  at one and the same 
time Huston creates parallels between  characters and 
stresses the class element that is so important.



•The sequence where Doc, Emmerich and Coby 
start to plan the robbery and discuss whom to 
hire and what funds are necessary takes on the 
form of a boardroom meeting from which the 
workers and their representatives have been 
excluded.



From The New York Times review:
• …the plain truth is that this picture enjoins the hypnotized 

audience to hobnob with a bunch of crooks, participate 
with them in their plunderings, and sympathize with their 
personal griefs. 

• Mr. Huston has filmed a straight crime story about as 
cleverly and graphically as it could be filmed…there is 
ruthless authority in this picture, the hardness and clarity of 
steel…

Mr. Huston’s The Maltese Falcon, which brought him to the  
fore as a sure and incisive director, had nothing in the way of 
toughness on this film.

•



Review from a movie theater owner in 
Columbia Falls, Montana, Jan. 27, 1951: 
•

“The show suited me, but not many came. This 
one cost all the profits we made on Father of the 
Bride.”



• MGM boss Louis B. Mayer…hated the picture, calling it “full 
of nasty, ugly people doing nasty, ugly things, I won’t walk 
across the room to see something like that.”

• Overall, critics disagreed, including the author of the novel 
from which the movie was made, W. R. Burnett: “without a 
doubt one of the best films of the genre.”

• Note: Burnett also wrote Little Caesar, the movie that made 
E.G. Robinson a star.



Film Noir of the Week

•
"If you want fresh air, don't look for it in this town.“

• The Asphalt Jungle epitomizes not only film noir, in a number of 
ways, but also the sub-genre of the caper film.

• The Asphalt Jungle is not afraid to show us seedy, down-and-out 
characters who are nevertheless complex and deeply human … 
these are not charming criminals.

http://www.noiroftheweek.com/
http://en.wikipedia.org/wiki/Film_noir
http://en.wikipedia.org/wiki/Caper_film


•What makes The Asphalt Jungle a great film 
noir? The wide array of doomed characters--
all put into dramatic perspective by 
Emmerich's tragic fall-- and a persistent 
feeling of encroaching doom go a long way to 
give this film its stature. In this way, the film 
exemplifies the strong fatalism that is essential 
to Noir.



• Cinematography: realism is enhanced by the look of the 
film, starkly, yet vividly shot in black-and-white by Harold 
Rosson. It's worth noting that Rosson uses some 
sophisticated camera techniques, such as deep focus* 
and the extreme foregrounding of a single character. If, 
while watching, the viewer imagines a B-movie version of 
this story, with conventional camera work and a lackluster 
cast and script, the greatness of The Asphalt 
Jungle becomes even more evident. The consummate 
technical work and artistry involved elevate the film far 
above any genre or pulp limitations.

• *Everything in the shot is in focus: foreground, middle 
ground, background

http://www.cinematographers.nl/GreatDoPh/rosson.htm
http://en.wikipedia.org/wiki/B-movie
http://www.themoviedb.org/movie/16958


•Music: underlining the bleakness of Huston's 
vision right from the opening credits is the 
music score by Miklós Rózsa. The score only 
calls attention to itself under the main titles and 
during Dix's wild death ride. For the robbery scene, 
Rozsa provides no music , and dialog is minimal. 
While it's far briefer, we can see in this scene  (the 
robbery) the true precursor of the long burglary 
in Jules Dassin's Rififi (1955), famed for its nearly 
complete silence.

http://en.wikipedia.org/wiki/Mikl%C3%B3s_R%C3%B3zsa
http://en.wikipedia.org/wiki/Jules_Dassin
http://noiroftheweek.blogspot.com/2008/02/du-rififi-chez-les-hommes-aka-rififi.html


•Direction: it is John Huston himself who may 
deserve the lion's share of credit for this film. Taking 
the advice of an older director he had known 
(possibly Josef Von Sternberg), he directs each 
scene as if it were the most important one in the 
film. This gives every scene its own sense of 
urgency and keeps a consistent tone, making the 
film one long, tragic descent into doom.

http://en.wikipedia.org/wiki/Josef_von_Sternberg


Thi

https://en.wikipedia.org/wiki/The_City_(2008_TV_series)


From Film Noir by Foster Hirsch:

• The central background for noir…is the American city.

• Through camera angles and lighting, the real city has thus 
been transformed into a place of incipient nightmare.

Note: Watch how this is borne out in the opening scenes of The   
Asphalt Jungle.  

The film’s kaleidoscope of the city at dawn is beautiful, but 
threatening.

The noir city --- the great foul place --- rumbles with danger 
and excitement.



• The city as a cradle of crime and a cauldron of 
negative energy is the inevitable setting for film noir. 
Country settings appear infrequently, and usually as 
a counterpoint to the festering city.

•Note: In the beginning of great film noir Out of the 
Past, the Robert Mitchum character has retired from 
his life of crime to a peaceful town in the country.  



DIX
•Dix’s (Sterling Hayden’s character) desire to buy back 

the family farm is clearly “a tragic metaphor for the 
end of pastoral idealism before the forces of 
consumerism and urbanization.” (Public Heroes, 
Public Enemies by Jonathan Munby)



DIX & EMMERICH
• While Dix is often seen as the central protagonist in Jungle, he 

really shares that position with Alonzo Emmerich. Emmerich is a 
corrupt lawyer: a formerly wealthy, urbane man reduced to the 
same doomed schemes as his cohorts…

• Emmerich is almost tragic in the Greek tradition: he has farther to 
fall than Dix and the rest, but he has already met the ground 
halfway as the film begins.,



From The Devil Thumbs a Ride & Other 
Unforgettable Films:

•…the charm of this film is its relentless domino 
action, the clack of one piece falling against the 
next until the entire row collapses.

•Each character has real individuality, a 
personality absolutely distinct from the next 
person, and each is fascinating to watch.



• …melodramatic elements contrast interestingly 
with the film’s otherwise grim portrayal of 
alienation, betrayal, and sociopathy.



•
BEFORE THE MOVIE



TOMMARYBETH@VERIZON.NET

• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
OSHER’S 
WEBSITE AFTER 
EACH CLASS.



HOW TO ACCESS THE CLASS NOTES

• Click on the Osher Website (not the Registration site): 

• https://www.wm.edu/offices/auxiliary/osher/index.php

• On the left side of the page, click “Course Information,” and 
then click on “Class Notes and Presentation.”

• When the next page comes up, click on my name next to 
the class notes you want.

https://www.wm.edu/offices/auxiliary/osher/index.php


THE MOVIES
•The Asphalt Jungle (1950) (1 hr. & 52 mins.)

•
Get Carter(1971) (1 hr. & 52 mins.)

•

•Frenzy (1972) (1 hr. & 56 mins.)



A QUICK





Dark City by Eddie Muller:

• Instead of the snarling, power-mad miscreants seen 
in hundreds of gangster shoot-em ups, The Asphalt 
Jungle offered an underworld of struggling laborers, 
alienated loners, even honorable family men…



The Most Important Line Of Dialogue

•Mrs Emmerich: "Oh Lon, when I think of all 
those awful people you come in contact with, I 
get scared.”

Emmerich: “There's nothing so different about 
them. After all, crime is only a left-handed form 
of human endeavor."



•What makes The Asphalt Jungle a great film 
noir? The wide array of doomed characters--
all put into dramatic perspective by 
Emmerich's tragic fall-- and a persistent 
feeling of encroaching doom go a long way to 
give this film its stature. In this way, the film 
exemplifies the strong fatalism that is essential 
to Noir.



From 1001 Movies You Must See Before You 
Die:

• Perhaps the most finely detailed “caper” film Hollywood 
ever produced…shows the business relationships between 
career criminals of different kinds…

• The Asphalt Jungle concentrates not only on the robbery 
but also the personal lives of the gang members, who are 
individualized with notable touches of dialogue and visual 
style…a fine ensemble of actors… 



MOVIES INFLUENCED BY THE ASPHALT JUNGLE

• These are elaborately planned 
heist movies:

• Rififi (1955)

• The Killing (1956)

• Ocean’s 11 (1961)

• Thief (1981)

• Reservoir Dogs (1992)

• Heat (1995)



The City vs. The Country



From Film Noir by Foster Hirsch:

• The central background for noir…is the American city.

• Through camera angles and lighting, the real city has thus 
been transformed into a place of incipient nightmare.

Note: Watch how this is borne out in the opening scenes of The   
Asphalt Jungle.  

The film’s kaleidoscope of the city at dawn is beautiful, but 
threatening.

The noir city --- the great foul place --- rumbles with danger 
and excitement.



• The city as a cradle of crime and a cauldron of 
negative energy is the inevitable setting for film noir. 
Country settings appear infrequently, and usually as 
a counterpoint to the festering city.

•Note: In the great film noir Out of the Past, the 
Robert Mitchum character retires from his life of 
crime to a peaceful town in the country.  



DIX
•Dix’s (Sterling Hayden’s character) desire to buy back 

the family farm is clearly “a tragic metaphor for the 
end of pastoral idealism before the forces of 
consumerism and urbanization.” (Public Heroes, 
Public Enemies by Jonathan Munby)



Eddie Muller on The Asphalt Jungle



• AFTER THE MOVIE



CENSORSHIP
• From More Than Night: Film Noir in Its Contexts by J. 

Naremore

• BEFORE THE M0VIE WAS MADE: The Production Code 
administration expressed concern that Huston was going to 
make a movie showing  a robbery in detail and that one of 
the criminals would “escape justice” by committing suicide. 
The completed film was judged to have a “more or less” 
happy ending.

• Q. Did the censor actually see the movie or an early script  
which was more sympathetic towards the police? 



•Huston revised the early script and his concession to 
censorship was the penultimate sequence, the scene 
staged inside a police office.

• The commissioner tells the reporters that the most 
frightening beat in the jungle is Dix Handley – “a 
hardened criminal, a hooligan, a man without human 
feeling or mercy.”

•But The Asphalt Jungle has already gone to 
considerable length to establish Dix as a hero and a 
man of honor. 


