
Welcome to…



• FILM NOIR



Today’s Movie…
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https://en.wikipedia.org/wiki/Movie_theater




ROGER EBERT: The Third Man 

• Has there ever been a film where the music 
more perfectly suited the action than in Carol 
Reed's "The Third Man"? The score was 
performed on a zither by Anton Karas, who was 
playing in a Vienna beerhouse one night when 
Reed heard him. The sound is jaunty but 
without joy, like whistling in the dark. It sets the 
tone; the action begins like an undergraduate 
lark and then reveals vicious undertones.

https://www.rogerebert.com/cast-and-crew/carol-reed
https://www.rogerebert.com/cast-and-crew/anton-karas


•"The Third Man" (1949) was made by men 
who knew the devastation of Europe at 
first hand. Carol Reed worked for the 
British Army's wartime documentary unit, 
and the screenplay was by Graham 
Greene, who not only wrote about spies 
but occasionally acted as one.

https://www.rogerebert.com/cast-and-crew/graham-greene


•Reed defied convention by shooting 
entirely on location in Vienna, where 
mountains of rubble stood next to gaping 
bomb craters, and the ruins of empire 
supported a desperate black market 
economy. And he insisted on Karas' zither 
music ("The Third Man Theme" was one of 
1950's biggest hits).



•Reed and his Academy Award-winning 
cinematographer, Robert Krasker, also 
devised a reckless, unforgettable visual 
style. More shots, I suspect, are tilted than 
are held straight; they suggest a world out 
of joint. There are fantastic oblique angles. 
Wide-angle lenses distort faces and 
locations. And the bizarre lighting makes 
the city into an expressionist nightmare.

https://www.rogerebert.com/cast-and-crew/robert-krasker


•Vienna in "The Third Man" is a more 
particular and unmistakable *place* than 
almost any other location in the history of 
the movies; the action fits the city like a 
hand slipping on a glove.



•
BEFORE THE MOVIE



WHAT TO WATCH FOR IN 
THIS MOVIE

• 1) The faces of the characters: Notice 
how the camera  contrasts the faces of 
innocent, naive people with the faces of 
corrupt people.

• 2) Welles’ entrance: “…the most 
famous entrance in the history of 
the movies, and one of the most 
famous speeches.” (Roger 
Ebert).
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• 3) The chase sequence in 
"The Third Man" is 
another joining of the 
right action with the right 
location.

• 4) The final scene in the movie 
is one of the most surprising in 
movie history. Reed (the 
director) had to convince both  
David O. Selznick and Graham 
Greene that this was the 
appropriate ending for the 
movie.



Also appreciate these typical marks of 
Noir:

• 1) The use of surreal and exotic settings throughout the 
movie.

• 2) “Strongly influenced by German Expressionism, noir 
operates in a world of virtuoso contrasts between light and 
shadow.” from Film Noir: The Dark Side of the Screen by F. 
Hirsch.

• Notice how The Third Man exemplifies this.



This is a zither: a musical instrument consisting of a flat wooden sound box with 
numerous strings stretched across it, placed horizontally and played with the 
fingers and a plectrum. It is used especially in central European folk music.



AFTER THE MOVIE



•Now that you‘ve seen the movie, do 
you agree with  what Roger Evert writes 
here?



ROGER EBERT:

• The Third Man" reflects the optimism of 
Americans and the bone-weariness of Europe 
after the war. It's a story about grownups and 
children: Adults like Calloway, who has seen at 
first hand the results of Lime's crimes, and 
children like the trusting Holly, who believes in 
the simplified good and evil of his Western 
novels.



• "The Third Man" is like the exhausted aftermath 
of "Casablanca." Both have heroes who are 
American exiles, awash in a world of treachery 
and black market intrigue. Both heroes love a 
woman battered by the war. But "Casablanca" is 
bathed in the hope of victory, while "The Third 
Man" already reflects the Cold War years of 
paranoia, betrayal and the Bomb.

https://www.rogerebert.com/reviews/great-movie-casablanca-1942


• Of all the movies I have seen, this one most 
completely embodies the romance of going to 
the movies. I saw it first on a rainy day in a tiny, 
smoke-filled cinema on the Left Bank in Paris. It 
told a story of existential loss and betrayal. It 
was weary and knowing, and its glorious style 
was an act of defiance against the corrupt world 
it pictured. Seeing it, I realized how many 
Hollywood movies were like the pulp Westerns 
that Holly Martins wrote: naive formulas 
supplying happy endings for passive 
consumption.



Behind the Scenes

•1) The American version and the English version

•2) Welles arrives late in Vienna leading to….

•3) Welles goes into the Vienna sewers and is 
not very happy

•4) The Vienna Ferris Wheel

•5) The movie’s ending: Selznick & Greene vs 
Reed





Next Week




