
Welcome to…



• FILM NOIR



Today’s Movie…

Thi

https://en.wikipedia.org/wiki/Movie_theater




From 1001 Movies You Must See Before You Die

•Orson Welles…picking up almost at random a 
pulp novel and delivering something so rich and 
strange it was guaranteed to irk Columbia head 
Harry Cohn.



From The New York Times review:
•…the Wellesian ability to direct a good cast against 

fascinating backgrounds has never been better 
displayed. And for its sheer visual modeling of 
burning passions in faces, forms and attitudes, 
galvanized within picturesque surroundings, it might 
almost match Citizen Kane.

•Note: Notwithstanding the above rave, The 
NYT did not like the movie.



Rita Hayworth on Orson Welles

• “Orson was the best director I ever worked with and 
I’m not saying that just because I was married to 
him. Actually, he is a better director than he is an 
actor, though he’d kill me if he heard me say it.” 
(Chicago Tribune, August 21, 1969)



Rita Hayworth on Harry Cohn 
(Pres. of Columbia Pictures)
•“Orson was trying something new with me, but 
Harry Cohn wanted ‘The Image,’ that image he 
was going to make me use until I was ninety. 
The Lady from Shanghai was a very good 
picture. So what does Harry Cohn say when he 
sees it: ‘He’s cut your hair off! He’s ruined 
you!’” (The NYT, Oct. 25, 1970)



Harry Cohn on seeing the final cut of 
The Lady from Shanghai:

•“I’ll give one thousand dollars to anyone who 
can explain this thing to me!”



From Dark City by Eddie Muller:
• Welles may have had the attention span of a six-year-old, 

but he never crafted mere diversions. As David Thomson 
(movie critic) suggests it’s tempting to consider that Welles 
conceived of Elsa and Arthur Bannister (the movie’s central 
characters) as doubles of Rita and Harry Cohn.

• Harry Cohn was so incensed with the desecration of his 
biggest star that he shelved the picture for more than a 
year, finally leaking it out on the bottom half of double 
bills. (Note: The movie was finished in ’47 and released in 
’48.)



The Film 
Noir 
Femme 
Fatale



The Noir Use 
of Surreal 
and Exotic 
Settings



From Film Noir: The Dark Side of 
the Screen by F. Hirsch

•…noir relies on surreal and exotic 
settings…Bizarre backgrounds encourage the 
splashy visual set-pieces that decorate the genre

•Note: Look for many examples of this in The Lady 
from Shanghai



•Characters in noir often assume several 
identities, and we are rarely alerted to 
their masquerades; we have to “read” a 
character through a thicket of 
contradictory clues.



ORSON WELLES from The Dark Side of 
the Screen

• The Lady from Shanghai (1947) and Touch of Evil (1958) are 
unmistakenly by the same man who had directed Citizen 
Kane. These two full-fledged noir dramas fall short of Kane, 
but Welles treats them in the same bravura style. Welles 
used a noir style for almost everything he worked on…(His 
films) have the feel of film noir in their calculated imagery 
of nightmare and entrapment, their delirious angles, their 
bizarre settings and circumambient shadows.



•

Welles is the most exuberant of all directors 
drawn to noir.

•Welles’ vision is as dark as (Fritz) Lang’s (Scarlet 
Street, The Big Heat).

•Welles’ vision is as doom-ridden as Lang’s.



• The pre-eminent American director of noir, Welles is 
the most flamboyant of noir stylists. But beneath the 
self-intoxication of his celebrated bravura manner, 
he is transfixed by themes of despair and defeat.



VOICE OVER NARRATION IN NOIR FILMS

• From Film Noir: The Dark Side of the Screen

•
In the fatally unstable noir world, voice-over narration 
often serves as an anchor…Usually reflective and 
commonsensical, the voice-over narrator is our guide 
through the noir labyrinth…their no-nonsense 
narration introduces a pointed contrast to the devious 
characters and tortuous plotting



The final scenes of The Lady from Shanghai

• The final scenes of this movie are iconic and often show up 
in movie clips used on award shows to illustrate a century of 

movies.

• From Somewhere in the Night: Film Noir and the American 

City by N. Christopher:

• It is one of the greatest scenes in all of film. An 
archetypal scene in the mythology of film noir.



RITA HAYWORTH 
Born: 1918 Margarita Carmen Cansino in Bklyn, NY.’Died: 1987

•“Every man I’ve known has fallen in love 
with Gilda* --- and wakened with me.”

• *Hayworth’s most famous movie and if you haven’t seen it, do so. 
You’ll like it…especially if you’re a man!



•
BEFORE THE MOVIE



TOMMARYBETH@VERIZON.NET

• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
OSHER’S 
WEBSITE AFTER 
EACH CLASS.



HOW TO ACCESS THE CLASS NOTES

• Click on the Osher Website (not the Registration site): 

• https://www.wm.edu/offices/auxiliary/osher/index.php

• On the left side of the page, click “Course Information,” and 
then click on “Class Notes and Presentation.”

• When the next page comes up, click on my name next to 
the class notes you want.

https://www.wm.edu/offices/auxiliary/osher/index.php


THE MOVIES
•The Asphalt Jungle (1 hr. and 52 mins.)
•The Lady from Shanghai (1 hr. and 27 mins.)
•The Third Man (1 hr. and 44 mins.)
•The Killing (1 hr. and 24 mins.)
•The Big Combo (1 hr. and 27 mins.)
•Cape Fear ( the 1961 version; 1 hr. and 46 
mins.)





AFTER THE 
MOVIE



•Who knew 
that Orson 
Welles was 
Irish…



or that 
Charlton 
Heston was 
Mexican?

• Scene from Welles’

• Touch of Evil (’58)



From Film Noir by F. Hirsch

• The ideal metaphor for the world view that prevails in noir 
is the maze-like, many-mirrored fun house which Welles 
uses at the end of The Lady from Shanghai: the noir world 
is as filled with deception as Welles bizarre set, and the 
multiple mirrored reflections of the film’s duplicitous 
husband and wife are equally representative of the 
uncertain, shifting identities, the essential mysteriousness 
of personality, of an entire cross-section of noir characters. 
In the gangster drama , motivation and identity were fixed 
matters… 



The final scenes of The Lady from Shanghai

• The final scenes of this movie are iconic and often show up 
in movie clips used on award shows to illustrate a century 

of movies.

• From Somewhere in the Night: Film Noir and the American 

City by N. Christopher:

• It is one of the greatest scenes in all of film. An 
archetypal scene in the mythology of film noir.






