
Welcome to…



• FILM NOIR



TOMMARYBETH@VERIZON.NET

• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
OSHER’S 
WEBSITE AFTER 
EACH CLASS.



HOW TO ACCESS THE CLASS NOTES

• Click on the Osher Website (not the Registration site): 

• https://www.wm.edu/offices/auxiliary/osher/index.php

• On the left side of the page, click “Course Information,” and 
then click on “Class Notes and Presentation.”

• When the next page comes up, click on my name next to 
the class notes you want.

https://www.wm.edu/offices/auxiliary/osher/index.php


Today’s Movie…

Thi

https://en.wikipedia.org/wiki/Movie_theater




Roger Ebert 
• “A HEIST PLAYED LIKE A GAME OF CHESS”

• Stanley Kubrick considered "The Killing" (1956) to be 
his first mature feature, after a couple of short warm-
ups. He was 28 when it was released,…

• This is a heist movie. Like horror films, heists are a 
genre that make stars not so necessary. The durable 
form inspires directors to create plots that are baffling 
in their complexity or bold in their simplicity.

https://www.rogerebert.com/cast-and-crew/stanley-kubrick


• The game of chess involves holding 
in your mind several alternate 
possibilities. The shifting of one 
piece can result in a radically 
different game. Johnny Clay  
(Sterling Hayden) has devised a 
strategy seemingly as flawless as 
Bobby Fischer's "Perfect Games," 
but it depends on all the players 
making the required moves on 
schedule. If a piece shifts, 
everything changes,



• The plot jumps around like a chess player's 
mind: "If he does this, and I do that, and then 
he...”

• Filmed largely in San Mateo and Venice, Calif., 
and at the Bay Meadows Racetrack, the movie 
has the look and feel of glorious 1950s black and 
white film noir. On a budget of $230,000, 
Kubrick uses a lot of actual locations.



• I wouldn't think of giving away the game. 
The writing and editing are the keys to 
how this film never seems to be the 
deceptive assembly that it is, but appears 
to be proceeding on schedule, whatever 
that schedule is. We accept even action 
that makes absolutely no sense, …



• . The word that occurs to me in describing 
Kubrick's approach to Johnny and the film, is 
"control." That may suggest the link between 
this first mature feature and Kubrick's later 
films, so varied and brilliant.



In his films, he had the plan in 
his mind. He knew where 
everyone should be and what 
they should do. Such a 
perfectionist was Kubrick that 
he knew every theater his films 
were opening in, and the daily 
grosses. It's said that a 
projectionist in Kansas City 
received a phone call from 
Kubrick in England, informing 
him that the picture was out of 
focus. Is that story 

apocryphal? I've never 
thought so.



The Featured Films of 
Stanley Kubrick

•

Fear and Desire (1953)
•Killer's Kiss (1955)
•The Killing (1956)
•Paths of Glory (1957)
•Spartacus (1960)
•Lolita (1962)
•Dr. Strangelove (1964)
•2001: A Space Odyssey (1968)
•A Clockwork Orange (1971)
•Barry Lyndon (1975)
•The Shining (1980)
•Full Metal Jacket (1987)
•Eyes Wide Shut (1999)

https://en.wikipedia.org/wiki/Fear_and_Desire
https://en.wikipedia.org/wiki/Killer%27s_Kiss
https://en.wikipedia.org/wiki/The_Killing_(film)
https://en.wikipedia.org/wiki/Paths_of_Glory
https://en.wikipedia.org/wiki/Spartacus_(film)
https://en.wikipedia.org/wiki/Lolita_(1962_film)
https://en.wikipedia.org/wiki/Dr._Strangelove
https://en.wikipedia.org/wiki/2001:_A_Space_Odyssey_(film)
https://en.wikipedia.org/wiki/A_Clockwork_Orange_(film)
https://en.wikipedia.org/wiki/Barry_Lyndon
https://en.wikipedia.org/wiki/The_Shining_(film)
https://en.wikipedia.org/wiki/Full_Metal_Jacket
https://en.wikipedia.org/wiki/Eyes_Wide_Shut


STANLEY KUBRICK (1928-1999)

• From Lost Films of the Fifties:

• Stanley Kubrick would emerge, by the decade’s (the 
fifties) end, as the darling of serious critics who favor 
heavyweight projects…

• Somewhere back there in the fifties, this difficult, 
obscure expatriate --- an American who chooses to 
live and work in London --- began one of the most 
controversial careers in contemporary cinema. 



• Even then (in the fifties), though, there were critics  
who noticed a panache to the playing of what might 
have been an ordinary exercise in crime melodrama 
(The Killing), a directorial signature still in the 
process of developing but already most intriguing 
and quite unmistakable.  For better or worse, the 
unique vision of Stanley Kubrick was upon us.



From Cult Movies: the Classics, the Sleepers, the 

Weird and the Wonderful:

• The works of Stanley Kubrick have long been sources 
of lively debate, but The Killing, made early in his 
career, is his one picture that causes few arguments. 
It is generally regarded by Kubrick’s admirers and 
detractors alike as one of the best caper movies: a 
taut, fast-paced thriller made by a clever director 
obviously in love with the filmmaking craft.



• The Killing might well have been told with all the sequences 
arranged chronologically to give the film continuity, but 
Kubrick decided that the conventional story would have 
more impact if it were told from several viewpoints…As a 
result, the tension builds as time seems to stand still.

• Greed does not motivate anybody (except Sherry, who is 
not directly involved in the crime); they all feel that they 
have been cheated by life and are trying to get their just 
rewards.



From Dark City: The Lost World of Film Noir

•Kubrick was something of a prodigy…Here Kubrick 
flashes his Dark City street creds, populating his 
caper with the choicest ensemble of noir characters 
ever.



•After the film was released Time magazine drew 
comparisons between Kubrick and Orson Welles. 
Welles was 26 when he wrote, produced and 
directed Citizen Kane (1941); Stanley Kubrick was 28 
when The Killing was made. Like Welles and, for 
example, The Lady from Shanghai (’47/48) and Touch 
of Evil (’58), the studio, UA, hated the version 
Kubrick made and tried to force him to change it. 



•He wouldn’t so, as with The Lady from Shanghai, 
they released it as a B movie with an A movie, a 
Robert Mitchum western. In Kubrick’s case, New 
York critics came to his rescue by recognizing what 
he had accomplished and his career did not die then 
and there.



•
BEFORE THE MOVIE



The Next Movies

•The Third Man

•The Asphalt Jungle (?)



Sterling Hayden 
(1916-1986)

This Photo by Unknown Author is licensed under CC BY-NC-ND

http://raindogg.tistory.com/1135
https://creativecommons.org/licenses/by-nc-nd/3.0/


Marie Windsor 
(1919-2000)
“shows why 
she is 
considered the 
top female 
villain of fifties 
low-budget 
films…”



Elisha Cook
(1903-1995)

“one of the all-time 
great character 
actors, his voice 
quivering 
uncertainly, his 
eyes blinking…”



Jim Thompson (1906-1977)





AFTER THE MOVIE






