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FILM NOIR



Today’s Movie…
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https://en.wikipedia.org/wiki/Movie_theater




Dick 
Powell on 

Murder, My 
Sweet 

• “This will either be 
my best picture or 
my last picture.”



Director 
Edward 
Dmytryk on 
casting Dick 
Powell

•

“The producer Adrian Scott and I 
decided to meet Dick Powell. He 
was a lot taller (six foot two) 
and huskier and more masculine 
than he looked in those Warner 
musicals. We decided to try him. 
That was the best thing we ever 
did.”



REVIEWS

• “Philip Marlow is a new type 
of character for Dick Powell. 
And while he may lack the 
steely coldness and cynicism 
of a Humphrey Bogart, Mr. 
Powell need not offer any 
apologies. He has definitely 
stepped out of the song-and-
dance pretty boy league with 
this performance.”

• Bosley Crowther, NY Times



• “Murder, My Sweet transforms Dick Powell 
from the perennial smirking juvenile to a 
significant dramatic actor. With really 
amazing success, Dick transforms glamour-
boyishness for the near-ugly demeanor of a 
hard-as-nails detective.”

• Irene Thirer, “Dick Powell Takes a Gun!”

• Brooklyn Daily Eagle, March 10, 1945 



REVIEWS

• Golden tenor Dick Powell may not be the obvious choice to play Marlowe, 
but in fact he turns in THE definitive performance.

• -------

• Film Noir 101 

• This is the movie that hooked me on "Film Noir." I first saw this 
on the late show while suffering a killer flu. Having grown up 
with Bogart's hard-boiled private eye archetype, Dick Powell 
was a complete revelation to me. If you double-bill this with 
Bogart's "Big Sleep," you see at once that Powell truly IS Phillip 
Marlowe (even Raymond Chandler thought so), and Bogart is 
much better suited to portray Hammet's colder, meaner Sam 
Spade.

https://www.imdb.com/review/rw0031119/?ref_=tt_urv


• Powell gives Marlowe a vulnerable cynicism as well as a 
touch of the "everyman," that Bogart wouldn't be able to 
pull off until later in his career. 



Fine 
Cast, 

Messy 
Plot 

• The hard-boiled dialog flies faster 
here than eggs at Easter. Then too, 
practically every line out of 
Marlowe's (Powell) mouth is a 
cynical figure of speech, making the 
90-minutes one of the more 
corrosive in the private eye canon. 
No need to recap the plot since I 
couldn't, anyway. There're so many 
twists and turns on who did what to 
whom, you may need to call in the 
proverbial rocket scientist. But then, 
I think writer Chandler said 
something about reality being a lot 
messier than usual detective fiction. 
Judging from this, he wasn't 
kidding.

https://www.imdb.com/review/rw2446617/?ref_=tt_urv


DIALOGUE

Marlowe:

"I caught the blackjack right behind 
my ear. A black pool opened up at 
my feet. I dived in; it had no bottom

“I don’t know which side anybody’s 
on.”



Philip Marlowe: “She was a charming 
middle-aged lady with a face like a bucket 
of mud. I gave her a drink. She was a gal 
who’d take a drink if she had to knock you 
down to get the bottle.”

Femme Fatale, Velma to Marlowe: “You 
know, this’ll be the first time I’ve ever 
killed anyone I knew so little and liked so 
well.”

Moose Malloy speaking about his 
girlfriend, Velma: “She was cute as lace 
pants.”



• Marlowe:

“I feel pretty good, like 
an amputated leg.”

• “If I always knew what 
I meant, I’d be a 
genius.”



•BEFORE
•THE
•MOVIE



TOMMARYBETH@VERIZON.NET

• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
OSHER’S 
WEBSITE AFTER 
EACH CLASS.



HOW TO ACCESS THE CLASS NOTES

• Click on the Osher Website (not the Registration site): 

• https://www.wm.edu/offices/auxiliary/osher/index.php

• On the left side of the page, click “Course Information,” and 
then click on “Class Notes and Presentation.”

• When the next page comes up, click on my name next to 
the class notes you want.

https://www.wm.edu/offices/auxiliary/osher/index.php


DARK CITY: The Lost World of Film Noir by E. Muller
• Dmytrek (director) and cameraman Harry Wild 

established many of the visual motifs that would 
become noir standards: deep shadows cut by key light 
(primary light source of the scene, the most intense 
and direct light source.), unsettling angles (many 
lifted from Citizen Kane), a dreamy, hypnotic pace 
accelerating towards inevitable disaster.

• …the essential distinction between the noir detective 
and other fictional sleuths. He may solve a case but 
the answer to the big mystery, what he’s really after, 
always eludes him.



German 
Expressionism’s 

Influence on 
Noir

“Expressionist motifs filtered into film noir…because 
the German style offered an appropriate iconography 
for the dark vision of the forties thriller and also 
because a number of German directors fled to 
Hollywood from a nightmare society.

In moments of tension, Noir dramas crawl with 
shadows. A consistent vestige of Expressionism 
throughout noir is the nightmare sequence.

One of the earliest and best of these Expressionist 
nightmare occurs in Murder, My Sweet (1944).” Film 
Noir by F. Hirsch



Fine 
Cast, 

Messy 
Plot 

• The hard-boiled dialog flies faster 
here than eggs at Easter. Then too, 
practically every line out of 
Marlowe's (Powell) mouth is a 
cynical figure of speech, making the 
90-minutes one of the more 
corrosive in the private eye canon. 
No need to recap the plot since I 
couldn't, anyway. There're so many 
twists and turns on who did what to 
whom, you may need to call in the 
proverbial rocket scientist. But then, 
I think writer Chandler said 
something about reality being a lot 
messier than usual detective fiction. 
Judging from this, he wasn't 
kidding.

https://www.imdb.com/review/rw2446617/?ref_=tt_urv




AFTER THE MOVIE



• Can you name another 
famous actor from the 
1930s and 40s, known 
primarily for comedies 
and musicals, who 
transformed himself into a 
major dramatic actor in 
one of the greatest of all 
film noirs? 








