
Welcome to...



FILM NOIR



•OR AS WE PREFER TO CALL IT 
AROUND HERE…



•MURDER …..

•MAYHEM….

•and…



ADULTERY!



Today’s Movie…

Thi

https://en.wikipedia.org/wiki/Movie_theater






NY Times 
Review

• “One shudders to think of the career 
which Paramount must have in mind 
for Alan Ladd. Obviously they have 
tagged him to be the toughest 
monkey loose on the screen. For not 
since Jimmy Cagney massaged Mae 
Clarke’s face with a grapefruit has a 
grim desperado gunned his way into 
cinema ranks with such violence.”

• Bosley Crowther



Alan Ladd & 
Veronica Lake

• The quintessential noir 
couple is the utterly 
deadpan Alan Ladd and 
Veronica Lake. Noir’s answer 
to William Powell and 
Myrna Loy. In This Gun for 
Hire, The Glass Key, and The 
Blue Dahlia, the two players 
perform the same kind of 
roles, with no variation in 
pitch or temperature. Their 
faces barely move. Their dry, 
tight voices,  monotonous in 
rhythm and intonation, lack 
any music or coloring.

• .



• …They look like a mogul’s idea 
of what American movie stars 
should look like. And with all 
this they are both very, very 
good --- perfect icons, in fact, 
for the world of forties noir.



IMDb REVIEW

• THIS GUN FOR HIRE, the film that launched Alan Ladd's 

career. Alan Ladd became Paramount's answer to 
Humphrey Bogart as a star of action/adventure films 
and noir films. He was enormously popular through the 
Forties, Paramount's biggest star after Crosby and 
Hope. He played cynical tough guys in modern films, 
but then branched into westerns where for the most 
part he was the gallant hero. In fact the ultimate 
gallant white knight hero in Shane.



REVIEW

• His part as Raven is a difficult one, 
yet he pulls it off. He's a cold 
blooded contract killer, one of the 
earliest ever portrayed as a film 
protagonist. Yet he's human and 
you see flashes of it,…

• one of the earliest characters in 
cinema who talks about child 
abuse making him what he is.

• Next to Ladd, the biggest kudos 
have to go to Laird Cregar,
borrowed from 20th Century Fox to 
play Willard Gates. 



REVIEW

• Ladd plays Raven with brilliant icy veneer, he's cold 
and devoid of emotion, his only trip to anything 
resembling caring is an affinity to cats … one of the 
most unnerving killers put on to the 40s cinema 
screens. 

• It's a fine film in its own right, it's tightly filmed, 
wonderfully scripted and contains a great noir ending, 
but ultimately it's all about the cold as death hit-man 
Raven, and the great performance by the man who 
played him. 



DIALOGUE

Alan Ladd (hired killer Philip 
Raven) to Veronica Lake 
(undercover agent Ellen 
Graham)

“You’re trying to make me go 
soft. Well, you can save your 
oil. I don’t go soft for 
anybody.”



• Raven (Alan Ladd): "cats 
don't need anyone, they 
are on their own, just like 
me"



•BEFORE
•THE
•MOVIE



TOMMARYBETH@VERIZON.NET

• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
OSHER’S 
WEBSITE AFTER 
EACH CLASS.



HOW TO ACCESS THE CLASS NOTES

• Click on the Osher Website (not the Registration site): 

• https://www.wm.edu/offices/auxiliary/osher/index.php

• On the left side of the page, click “Course Information,” and 
then click on “Class Notes and Presentation.”

• When the next page comes up, click on my name next to 
the class notes you want.

https://www.wm.edu/offices/auxiliary/osher/index.php


THE MOVIES ARE…



1942

This Gun for 
Hire (Alan 

Ladd/Veronica 
Lake)

1944

Murder, My 
Sweet (Dick 

Powell)

1946

The Blue 
Dahlia (Ladd 

and Lake 
again)



The Big Sleep (Bogart and Becall) 
- 1946

Laura (Gene Tierney, Dana 
Andrews) - 1944

Strangers on a Train (Farley 
Granger and Robert Walker) -
1951









AFTER THE MOVIE



From Film Noir: 
The Dark Side 
of the Screen 

by Foster 
Hirsch

• In addition to its 
symbolic use of 
ordinary 
environments, noir 
also relies on surreal 
and exotic settings: 
…egs. The Lady from 
Shanghai, The Third 
Man…the deserted 
warehouse at the end 
of This Gun for Hire.



Paris, 
1946: 
Recognizing 
Film Noir

When This Gun for Hire reached Paris in 1946, it 
was recognized as a key work in a developing noir 
“series,”…ranked among three seminal pictures:

The Maltese Falcon (1941) provided noir with its 
criminal psychology;

The Shanghai Gesture (1941) created a distinctive 
noir eroticism;

This Gun for Hire(1942) established both a new 
character (the “angelic killer”) and the convention 
of a surreal chase through an urban landscape.



From Detours and Lost 
Highways: A Map of 
Neo-Noir by Foster Hirsch

• Comparison of This Gun 
for Hire with Le Samourai 
(French, 1967):

• “Like the hit man played 
by Aslan Ladd in This Gun 
for Hire,” Le Samourai 
(Alain Delon) hides out in 
a gray room that oozes 
criminality…a room 
ingrained with alienation.



This Gun for Hire by Graham Greene: Book & Movie

1936 - Book published 
Paramount acquires 

the rights before 
publication.

1941: Movie script 
developed.

Differences between 
book & movie:

In the novel, Raven 
kills a pre-war British 
socialist war minister; 

in the movie, Nazi 
fifth-columnists.

In the book, Raven has 
a harelip; in the movie, 

a slightly deformed 
wrist. 



• When titchy (small) but famous Alan 
Ladd (5’6”) appeared in 1957 with the 
strapping (5’9”) but lesser-known Sophia 
Loren in Boy on a Dolphin, viewers 
remained blissfully unaware that the crew 
had dug a trench for her to walk in so that 
she would not dwarf the star. Similarly, in 
the following year's Deep Six, the director 
stood Ladd on a series of boxes so that he 
appeared the same size as his fellow 
actors.






