
Welcome to…



• FILM NOIR



Today’s Movie…

Thi

https://en.wikipedia.org/wiki/Movie_theater




Roger Ebert

• This is the kind of thriller Hitchcock was making in 
the 1940s, filled with macabre details, incongruous 
humor, and the desperation of a man convicted of a 
crime he didn't commit.

• The only 1970s details are the violence and the 
nudity (both approached with a certain grisly 
abandon that has us imagining "Psycho" without 
the shower curtain). 

• It's delicious to watch Hitchcock using the camera. 
Not a shot is wasted, …

https://www.rogerebert.com/contributors/roger-ebert


ROTTEN 
TOMATOES: 
Various 
Reviews

Hitchcock is still in fine form. Frenzy is the dazzling proof. 

a first rate melodrama about an innocent man hunted by Scotland Yard 
for a series of sex-strangulation murders. 

Hitchcock's penultimate film deals with many of his previous themes 
with typical grim comedy and insight into a psychopathic killer's mind. 

There's no sign of the serenity and settledness that generally mark the 
end of a career. Frenzy, instead, continues to question and probe, and 
there is a streak of sheer anger in it that seems shockingly alive. 

Frenzy is easily the strongest of the master's final works. 



NEW YORK TIMES: Vincent Canby

IMMENSELY ENTERTAINING…

ONLY IN THE BROADEST TERMS CAN "FRENZY" BE DESCRIBED AS BEING "ABOUT" 
SOMETHING. LIKE ALMOST EVERY HITCHCOCK FILM IT'S ABOUT HITCHCOCK'S 
GLOOMY VIEW OF A LARGE MAJORITY OF MANKIND, AND ABOUT HIS CONVICTION 
THAT HE CAN TRANSFORM ALMOST ANY STORY, NO MATTER HOW TRITE, INTO AN 
EXPERIENCE THAT HAS NO EXACT EMOTIONAL EQUIVALENT IN ANY OTHER FORM. 

THE BEST ACTED HITCHCOCK FILM SINCE "NORTH BY NORTHWEST," 



• Other directors make movies about passion. Hitchcock makes his 
with passion, which is why watching "Frenzy" is like riding a roller 
coaster in total darkness. You can never be quite sure when you're 
going to start a terrifying new descent or take a sudden turn to the 
left or right. The agony is exquisite. 



THE AUSTIN 
CHRONICLE 
Marjorie 
Baumgarten

• Frenzy is one of the great latter-day 
Hitchcock’s; great technique, great 
suspense, and very black humor drive this 
tale of an innocent man hunted by Scotland 
Yard for a series of sex murders.



•BEFORE
•THE
•MOVIE



TOMMARYBETH@VERIZON.NET

• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
OSHER’S 
WEBSITE AFTER 
EACH CLASS.



HOW TO ACCESS THE CLASS NOTES

• Click on the Osher Website (not the Registration site): 

• https://www.wm.edu/offices/auxiliary/osher/index.php

• On the left side of the page, click “Course Information,” and 
then click on “Class Notes and Presentation.”

• When the next page comes up, click on my name next to 
the class notes you want.

https://www.wm.edu/offices/auxiliary/osher/index.php


•BEFORE 
WE LOOK 
AT THE 
MOVIE, WE 
NEED TO 
LOOK AT…





FILM NOIR: 
The Dark Side 
of the Screen 
by Foster  
Hirsch

• Hitchcock, in fact, is seldom labeled as a 
noir director. Hitchcock is pre-eminently a 
noir stylist. Like the traditional noir 
director, Hitchcock maintains a decided 
distance from his characters, looking down 
on them as they become entangled in the 
nets he carefully spreads. His typical 
posture is one of amusement…Awful things 
happen to them --- the Hitchcockian world 
is a series of traps for unsuspecting victims.



HITCHCOCK’S 
VIEW OF THE 
WORLD

The director is attracted to stories in which average people are 
undone. In his world, the normal waking world is covered with 
quicksand. Many of his chracters are victims of circumstance…

It is always dangerous for Hitchcock’s characters to step beyond 
normal boundaries…

In Hitchcock…the night world often invades and gradually 
overtakes the day world; dark forces penetrate the most 
seemingly ordinary characters and settings.

The recurrent violence that disturbs outwardly calm settings 
parallels Hitchcock’s belief

That we are all potential criminals, that lying in wait, beneath our 
civilized masks, is a dark, leering other self.



We are made to root for the criminals, for e.g., Marion Crane (Janet 
Leigh’s character) in Psycho, Charlie protecting her murderous uncle 
in Shadow of a Doubt, Farley Granger’s character in Strangers on a 
Train who wants to get rid of his nagging girlfriend.

Hitchcock often implicates us in the criminal action…our 
identification with the criminal indicates our own dark 
undercurrents, the possibilities of our unexplored selves.



HITCHCOCK
CONTROLS

EVERYTHING!

• As a director, Hitchcock controls 
everything. 



Hitchcock World View Summed Up

• a man convicted of a crime he didn't commit.

• Like almost every  Hitchcock film, it’s about Hitchcock’s gloomy view 
of a large majority of mankind.

• the Hitchcockian world is a series of traps for unsuspecting victims

• average people are undone. In his world, the normal waking world 
is covered with quicksand. Many of his characters are victims of 
circumstance…

• dark forces penetrate the most seemingly ordinary characters and 
settings.

• Hitchcock’s belief that we are all potential criminals



Francois Truffaut on Hitchcock: “He made the same 
film, many, many times: a man unjustly accused 
runs and further incriminates himself.”

•The Thirty Nine Steps (1935),Saboteur
(1942), Spellbound (1945), Strangers on 
a Train (1951), I Confess (1953), Dial M 
for Murder (1954), To Catch a Thief 
(1955), The Wrong Man (1956), North 
by Northwest (1959)



•This movie was made 
in 1972. Therefore,





This movie includes

•SEX!
•NUDITY!
•VIOLENCE!



•As you watch the movie, see if you can spot the 
scene with Hitchcock in it.  He made a habit of doing 
a brief Cameo Appearance in most of his films, 
including this one! 

• Find him!



AFTER THE MOVIE



HITCHCOCK’S CAMEO?

•

• Did you spot it? Well, here it is!





THE PHILOSOPHY 
OF NEO-NOIR
edited by Mark T. 
Conrad

• Noir films worked to destabilize 
the overly cheerful narratives of 
the typical Hollywood film as well 
as the overly optimistic narratives 
that we construct for our own 
lives. They did this by showing  
how counternarratives can 
emerge, by raising questions, in 
films, about our bourgeois  
narratives of love, and family, and 
work, and money.



Let’s examine two key scenes…
“You’re my type of woman.”





And now, as we wrap 
this up and start down 
those dark alleys of 
life…

•A FILM 
NOIR 
JOKE!



What is the difference 
between a good friend and 
a great friend?

•A good 
friend will 
help you 
move… T

http://blogs.getty.edu/iris/marie-antoinettes-swiveling-armchair-is-the-new-centerpiece-of-neoclassical-furniture-gallery/


•BUT A 
GREAT 
FRIEND WILL 
HELP YOU 
MOVE A 
BODY!



Alfred Hitchcock (1899-1980) aka 
“The Master of Suspense”


