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• LOUISE BROOKS (MOVIE STAR, WRITER, 
FRIEND OF BOGART) WROTE THAT OF ALL 
THE ACTOR’S ROLES, THIS ONE MOST 
REMINDED HER OF THE BOGIE SHE KNEW.

• From Peter Bogdanovich’s Who the Hell’s In It: 
Conversations with Hollywood’s Legendary Actors.



• Film Noir is often known for its memorable 
dialogue, sometimes great one liners.

• Here are some from IN A LONELY PLACE:



• “It was his story against mine, but, of course, I told mine 
better.”

• “Do you look down on all women? Or just the ones you 
know?”

• “I said I liked it. I didn’t say I wanted to kiss it.”

• And, most memorably, this line which the critic (Eddie 
Muller) has asserted is “the most heartbreaking in film 
noir…”: 



•“I was born when you kissed 
me. I died when you left me. 
I lived a few weeks while you 
loved me.”



NOT EVERY CRITIC IS FOND OF THAT LAST 
LINE OF DIALOGUE. HERE’S ANOTHER 

CRITIC’S POINT OF VIEW:

• Only an actor with Bogart's terminal 
irreverence could break through the 
banality [of these lines] to the other side of 
wild romanticism.

• —Film historian Andrew Sarris in "You Ain't
Heard Nothin' Yet.": The American Talking 
Film History & Memory, 1927-1949.

https://en.wikipedia.org/wiki/Andrew_Sarris


ROGER EBERT:
• "In a Lonely Place" has been described by 

the critic Kim Morgan as "one of the most 
heartbreaking love stories ever committed 
to film," and love is indeed what it's really 
about. It has the look, feel and trappings of 
a film noir, and a murder takes place in it, 
but it is really about the dark places in a 
man's soul and a woman who thinks she 
can heal them.



• This is a crisp black-and-white film with an 
almost ruthless efficiency of style. It taps into 
the psyches of the three principals: Bogart,
who bought the story to produce with his 
company; Nicholas Ray, a lean iconoclast of 
films about wounded men (James Dean in 
"Rebel Without Cause"), and the legendary 
Gloria Grahame (1923-1981), whose life story 
inspired Peter Turner's extraordinary book 
Film Stars Don't Die in Liverpool. Turner was 
the last of her many loves.



• Life on the set was obviously fraught with 
emotional hazards.

• Yet perhaps they (Bogart, Ray, Grahame) all 
sensed that they were doing the best work of 
their careers -- a film could be based on 
those three people and that experience.



• "In a Lonely Place" is a superb example of 
the mature Hollywood studio system at the 
top of its form. Photographed with masterful 
economy by Burnett Guffey ("Knock on Any 
Door," "Bonnie and Clyde"), it understands 
space and uses the apartments across the 
courtyard to visualize the emotional 
relationship between Dixon and Laurel.

https://www.rogerebert.com/cast-and-crew/burnett-guffey
https://www.rogerebert.com/reviews/great-movie-bonnie-and-clyde-1967


BOGART & GRAHAM: 
ACTORS

• Bogart is so good at playing vulnerable men.
It's strange he has an enduring image as a 
tough guy.

• About Grahame's characters there was often 
a doomed quality.



• If there is one key element of film noir, it is the 
flawed hero.That, usually joined with a 
distinctive visual style and tone, defines the 
genre. The hero is sympathetic but weak, often 
haunted by mistakes in the past or fatally 
tempted by greed or lust. He is likely to discover 
himself capable of evil he had never dreamed of, 
and is consumed by guilt and fear.

• Bogart embodies this noir quality flawlessly in 
"In a Lonely Place."



GLORIA GRAHAM: FROM FILM NOIR:THE
DARK SIDE OF THE SCREEN 

• On Noir’s Femme Fatale:

• Gloria Graham …introduced a new shading to the 
fatal woman type, playing her not as a victimizer, a 
cruel tyrant, but as a victim, whimpering and aching 
and even good-hearted.

• Abused and humiliated in her search for love, she is 
noir’s pre-eminent masochist.



FROM LIFE: FILM NOIR – 75 YEARS OF THE 
GREATEST CRIME FILMS

One of the greatest Hollywood films of the 
1950s…”magnificent viewpoint switches 
worthy of Hitchcock”.

In the hands of the two iconoclastic men 
(Bogart & Ray), the film became a deeply 
personal meditation on mortality, murder, 
and the movie business.



NOIR NOVELIST MEGAN ABBOT:

•“In many ways, the film reflects 
Ray’s (the director) own self-
evisceration.”



• Bogart bought the rights to the source novel 
in part for its title, which was pretty much all 
that remained once it reached the screen. 
..the script increasingly reflected the 
perspectives of its makers. For both Bogart 
and Ray, the film was deeply, even painfully 
personal.



MEGAN ABBOT:

• “Achingly romantic and pitch-black, In a Lonely 
Place functions as both love story and an 
eviseration of a certain kind of predatory 
masculinity. But I love it most because it offers 
Grahame, the quintessential actress of film noir, 
in her greatest role. Every scene with Grahame 
and an especially fearless Bogart feels 

dangerous, beautiful, haunted.”



REVIEWS: FROM WIKIPEDIA
• Although lesser known than his other work, Bogart's 

performance is considered by many critics to be among 
his finest and the film's reputation has grown over time 
along with Ray's.

• It is now considered a classic film noir, as evidenced by 
its inclusion on the Time "All-Time 100 List" as well 
as Slant Magazine's "100 Essential Films." In 2007, In a 
Lonely Place was selected for preservation in the United 
States National Film Registry by the Library of 
Congress as being "culturally, historically, or 
aesthetically significant."

https://en.wikipedia.org/wiki/Slant_Magazine
https://en.wikipedia.org/wiki/National_Film_Registry
https://en.wikipedia.org/wiki/Library_of_Congress


• Curtis Hanson is featured on the retrospective 
documentary of the DVD release showing his 
admiration for the film, notably Ray's direction, the 
dark depiction of Hollywood and Bogart's 
performance. This was one of the films which he 
showed to actors Russell Crowe and Guy Pearce in 
preparation for filming L.A. Confidential.

https://en.wikipedia.org/wiki/Curtis_Hanson
https://en.wikipedia.org/wiki/Russell_Crowe
https://en.wikipedia.org/wiki/Guy_Pearce
https://en.wikipedia.org/wiki/L.A._Confidential_(film)


• He said, "I wanted them to see the reality of 
that period and to see that emotion. This movie, 
and I'm not saying it's the greatest movie ever 
made, but it represents many things that I think 
are worth aspiring to, such as having character 
and emotion be the driving force, rather than 
the plot. ... 



• When I first saw In a Lonely Place as a 
teenager, it frightened me and yet attracted 
me with an almost hypnotic power. Later, I 
came to understand why. Occasionally, very 
rarely, a movie feels so heartfelt, so 
emotional, so revealing that it seems as 
though both the actor and the director are 
standing naked before the audience. When 
that kind of marriage happens between 
actor and director, it's breathtaking.”



CURTIS HANSON

• “It peels back the romantic façade of 
Hollywood.”

• “One of the best movies ever made about 
Hollywood.”



•

•

BEFORE 
THE MOVIE
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• I WILL PLACE 
THE SLIDES OF 
EACH CLASS ON 
THE OSHER 
WEBSITE AFTER 
EACH CLASS.
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•

• Shadow of a Doubt ( A Hitchcock) (1943), 108 
minutes – Today!

•

• In a Lonely Place (Nicholas Ray), 1950, 94 minutes 
– Oct. 29 

•

• The Big Heat (Fritz Lang), (1953), 90 minutes – Nov. 
5

•

•



The Night of the Hunter (C. Laughton), (1955) – 92 
minutes – Nov. 12

• Experiment in Terror (Blake Edwards) (1962) – 123 
minutes – Nov. 19

•
Cape Fear (1962 original with Robert Mitchum, not 
Scorcese's 1990 remake with DeNiro) – 106 minutes –
Dec. 3



This is a crisp black-and-white film with an 
almost ruthless efficiency of style. It taps 
into the psyches of the three principals: 
Bogart, who bought the story to produce with 
his company; Nicholas Ray, a lean iconoclast 
of films about wounded men (James Dean in 
"Rebel Without Cause"), and the legendary 
Gloria Grahame (1923-1981), whose life story 
inspired Peter Turner's extraordinary book 
Film Stars Don't Die in Liverpool. Turner was 
the last of her many loves.



•Life on the set was obviously 
fraught with emotional hazards.

• Yet perhaps they (Bogart, Ray, Grahame) all 
sensed that they were doing the best work of 
their careers -- a film could be based on those 
three people and that experience.



• "In a Lonely Place" is a superb example of 
the mature Hollywood studio system at the 
top of its form. Photographed with masterful 
economy by Burnett Guffey ("Knock on Any 
Door," "Bonnie and Clyde"), it understands 
space and uses the apartments across the 
courtyard to visualize the emotional 
relationship between Dixon and Laurel.

https://www.rogerebert.com/cast-and-crew/burnett-guffey
https://www.rogerebert.com/reviews/great-movie-bonnie-and-clyde-1967


BOGART & GRAHAM: 
ACTORS

• Bogart is so good at playing vulnerable men.
It's strange he has an enduring image as a 
tough guy.

• About Grahame's characters there was often 
a doomed quality.



GLORIA GRAHAM: FROM FILM NOIR:THE
DARK SIDE OF THE SCREEN 

• On Noir’s Femme Fatale:

• Gloria Graham …introduced a new shading to the fatal woman 
type, playing her not as a victimizer, a cruel tyrant, but as a 
victim, whimpering and aching and even good-hearted.

• Abused and humiliated in her search for love, she is noir’s 
pre-eminent masochist.



FROM LIFE: FILM NOIR – 75 YEARS OF THE 
GREATEST CRIME FILMS

One of the greatest Hollywood films of the 
1950s…”magnificent viewpoint switches worthy of 
Hitchcock”.

In the hands of the two iconoclastic men (Bogart & 

Ray), the film became a deeply 
personal meditation on mortality, 
murder, and the movie business.



AFTER THE MOVIE



HUMPHREY BOGART 
(1899-1957)

• Gloria Grahame 
(1923-1981)

• Nicholas Ray 
(1911-1979)



• It taps into the psyches of the three principals:

• Life on the set was obviously fraught with 
emotional hazards.

• uses the apartments across the courtyard to 
visualize the emotional relationship



• Bogart is so good at playing vulnerable 
men.

The film became a deeply personal 
meditation on mortality, murder, and the 
movie business.

•Q: What does the statement “Just 
do the book” really mean?



A LITTLE 
HALOWEEN STORY!
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