
 
 

    



If I Had a HammarIf I Had a HammarIf I Had a HammarIf I Had a Hammar    
 

si malleum habuissem 

cudissem mane 

cudissem vespera 

ubique in terra 

cudissem periclum 

cudissem monitum 

cudissem amorem in fratres sorores  

ubique in terra 

 

si campanam habuissem 

tinnivissem mane 

tinnivissem vespera 

ubique in terra 

tinnissem periclum 

tinnissem monitum 

tinnissem amorem in fratres sorores 

ubique in terra 

 

si cantum habuissem 

cantavissem mane 

cantavissem vespera 

ubique in terra 

cantassem periclum 

cantassem monitum 

cantassem amorem in fratres sorores 

ubique in terra 

 

si malleum habuissem 

cudissem mane 

cudissem vespera 

ubique in terra 

aequitatis malleus 

libertatis campana 

cantus amoris in fratres sorores 

ubique in terra 

 

If I had a hammer 

I’d hammer in the morning 

I’d hammer in the evening 

Everywhere on land 

I’d hammer out danger 

I’d hammer out warning 

I’d hammer out a love between the brothers and 

the sisters, everywhere on land 

 

If I had a bell 

I’d ring it in the morning 

I’d ring it in the evening 

Everywhere on land 

I’d ring out danger 

I’d ring out warning 

I’d ring out a love between the brothers and the 

sisters, everywhere on land 

 

If I had a song, 

I’d sing it in the morning 

I’d sing it in the evening 

Everywhere on land 

I’d sing out danger 

I’d sing out warning 

I’d sing out a love between the brothers and the 

sisters, everywhere on land 

 

If I had a hammer 

I’d hammer in the morning 

I’d hammer in the evening 

Everywhere on land 

It’s the hammer of justice 

It’s the bell of freedom 

It’s a song of love between the brothers and the 

sisters everywhere on land. 

 

    



The Continuing StoryThe Continuing StoryThe Continuing StoryThe Continuing Story of Pericles of Pericles of Pericles of Pericles    
or How I Learned to Stop Shouting and Love the Rocksor How I Learned to Stop Shouting and Love the Rocksor How I Learned to Stop Shouting and Love the Rocksor How I Learned to Stop Shouting and Love the Rocks    

 
e0n toi=j o!res’ pou  0Attikh=j oi0kei~ 
neani/aj tij Periklh~j, 
lagw~j pot’ a)pe/qane 
e9aut’ u9po kalou~. 
 
 
 
 
 
o9 Periklh~j     5 
bo/hsaj o)rgh|~ 
mo/non eu{ren  0Aristot’lh. 
 
 
o) Periklh~j ou]n 
a)du/natoj ou0 
te/mnein kefalh\n  0Aristot’louj.   10 
 
o9 de\ kai\ gunh/ 
o0no/mati Ta/kh 
e0n nw|~ e0xous’ oi0non pinei=n 
 
o9 de\ a)nqi/stasqai   15 
kai\ dh\ ou0 yeu/domai, 
me/ll’ au0tou= gunaiki\ a)ndrei/wj 
 
h9 ka/llisth 
to\ do/ru ai1rei 
au0to\n ei0j pe/tran a)lla&ssei  20 
 
dou= dou= dou=... 
 
o0 nu=n i0atro\j ei1shlqe 
le/gwn “mequ/w dh/, 
nu=n de\ xwreu/sw  0Apo/lloni” 
 
o9 Periklh=j      25 
e0pilaqw_n o0rgh~j 
mo/non eu[ren  0Aristot’lh 
 
0Aqhn’ e1pemyen 
a)gno/w po/qen 
i9na boh/qh| Periklei=    30 
 
dou= dou= dou=... 
 

1-4: The proglogue sets up the scene 
in the same way as in RR.  The 
protagonist is introduced and 
something bad happens to him (the 
loss of his hare). 
1-2: cf. Beat. RR 1-2 “mountain hills of 
Dakota” 
4: e9aut’ u9po: Though typical Greek 

prosody rules would aspirate this tau to 
a theta, the tau is retained here for an 
edgier sound. 
5-20: The first part of the song proper, 
up to the first instrumental break, tells 
of Pericles’ rage and consequent 
confrontation. 
7: cf. Beat. RR 9 “only to find Gideon’s 
Bible” 
 
8-10: cf. Beat. RR 10-11 “Rocky had 
come, equipped with a gun / to shoot 
of the legs of his rival.” 
9: a)du/natoj ou0: litotes 
 
11-12: gunh/ ... Ta/kh: a rhyme as banal 

as the original (Beat. RR 16):  “now 
she and her man who called himself 
Dan” 
 
 
 
 
 

 
 
19-20: Pericles is turned into a rock.  
cf. Beat. RR 20 “Rocky collapsed in the 
corner.” 
 
 
22-30: The final part tells the story of 
the doctor and includes a Hellenized 
version of the original’s moralizing 
conclusion.  
22-24 : cf. Beat. RR 22-23: “The 
doctor came in stinking of gin / and 
proceeded to lie on the table.” 
 
 
 
 
 
 
28: e1pemyen: sup.  0Aristote/lh, also cf. 

Beat. RR 29: “Gideon checked out and 
left in no doubt.”  
30: boh/qh|: sup.  0Aristote/lhj 
 

Somewhere in the hills of Attica there lives  

A certain young man, Pericles. 

One day his hare was killed 

By a pretty guy. 

 

 

 

 

 

Pericles,  

Shouting in rage,  

He only found Aristotle. 

 

 

Pericles  

Was not unable  

To cut (off) the head of Aristotle. 

 

Aristotle and his wife,  

Who called herself Take,  

Have it in mind to drink wine.  

 

 

Pericles stood up, 

And no I ain’t lyin,’ 

To fight bravely against Aristotle’s wife. 

 

This very beautiful woman  

Lifts up her spear  

And changes Pericles into a rock. 

 

Do do do... 

 
Now, the doctor came in,  

Saying “I am indeed drunk,  

Now I will dance to Apollo.” 

 

Pericles,  

Forgetting his rage,  

He only found Aristotle. 

 

Athena sent him,  

I know not from where,  

To come to the aid of Pericles. 

 

Do do do... 

 



AnabasinAnabasinAnabasinAnabasin    
a)nh/r tij gigno/skwn  
pa&nta tw|~ e0rwti/ 
a)naba&sin toi=j zw|oi=j w))nei=tai. 
 
a)fik’menoj e0kei=   

gigno/sk’ a)qumou~s’ ei0,  5 
tw|~ u(mnw| kth/setai h|[per h3kei.  
 
ou]n... 
a)na/basin toi=j zw|oi=j w0nei=tai. 
 
e0ggu\j e1lqwn ’j a1kron, 
a!kouse kat’ o0rqo/n;  10 
logw~| ga\r pote\ du/o duna/meij. 
 
e0n tw|~ de/ndrw| Qra|kw/| 
o1rnij h9du\j a|1dwn 
pa/nta poioi=men  
  a#per ou0deno/j. 15 
 
ou]n..... e0moi\ qaumaste/on 
ou]n..... e0moi\ qaumaste/on 
 
a0f’qew~mai o9ta&n   
ta_ de\ e9spe/ria, 
e0mo_i qumo_j bou/letai a)pei=nai: 20 
 
qew&menoj e0kei= 
ta\ leukw~j kaio/men’  
kai\ de\ fwnai\ a!llwn qewme/nwn. 
 
ou]n..... e0moi\ qaumaste/on 
ou]n..... e0moi\ qaumaste/on    25 
 
nu~n yiquri/zetai, 
e0a\n telw~meqa, 
ou)rano\n pa/ntaj e0po/pthj e0lei=: 
 
a)nagennhs’meq’ oi9    30 
pa&lai qew&menoi: 
ta_ d’ de/ndra gela&setai gelwti./ 
 
ou]n..... e0moi\ qaumaste/on 
w} 
 
ei0 pa/ntej soi a0nagruzoi/en 35 
a)ne/lpiston, 
du/naio ‘n e0lpi/da e0kei= eu9rei=n.  
 
du/o dh\ o9doi\ kei/sqon pro/ sou, 

1-15: Part One describes Orpheus’ trip to the 
Underworld to attempt to buy a way back to life 

for Eurydice. 
1: cf. Zep. StoH 1 “There’s a lady who’s sure” 
3: a)naba&sin toi=j zw|oi=j: an ascent back to the 

living 
4: a)fik’menoj = a)fiko/menoj, e0kei = the Underworld 

5-6: a)qumou~s’ ei0 ... kth/setai: mixed simple 

conditional: if they are in a continuous state of 
despondency, he will in the future be able to get 
her for whom he comes. 
5: a)qumou=s’ = a)qumou=si, ei0: anastrophe 

6: sup. au0th/n, referring to Eurydice, as object of 
kth/setai 
 
9: Orpheus is almost out of the Underworld 
when he looks back, not trusting the word of 
Pluto. 
10: kat’ o0rqo/n: idiom meaning correctly 

 
12: According to Ovid et al. Orpheus was from 
Thrace and died there. 
15: poioi=men a#per: anastrophe 

 
 
 
16-48: Part Two describes a man searching and 
wishing for something more and he comes to 
find the cult of Orpheus.  The protagonist has 
changed from Orpheus to some unspecified 
male. 
18: Some liberties were taken with the form 
a0f’qew~mai.  While in proper Greek poetry the 

omicron would not contract, here it has, 
aspirating the pi. cp. 4. 
18-20: cf. Zep. StoH 18-20 
21: qew&menoj describes the subject of a0f’qew~mai. 
21: qew&menoj: zeugma with kaio/men’ and fwnai\ 
22: ta\ leukw~j kaio/mena:  substantive, the brightly 

burning things.  Also note qew&men* framing this 

stanza.  
 
 
 
 
27: telw~meqa: In this context means to perform 

ceremonial rites.  Future more vivid protasis with 
e0lei, a)nagennhs’meq’, and gela&setai. 
28: e0po/pthj: an overseer, but also the lead 

figure of a mystery cult, i.e. Orpheus. 
30: a)nagennhs’meq’ = a)nagennhso/meqa: continuation 

of the apodosis from the previous stanza  
(26-29).  Future indicative indicates rebirth is 
likely.  cf. Zep. StoH 30 “a new day will dawn” 
31: pa&lai qew&menoi: cp. 18-20 and cf. Zep. StoH 

32 “those who stand long” 
32: gelwti: cognate dative of means with 
gela&setai 
 
35-37: As the May Queen’s bustling (Zep. StoH 
35-37) is alarming, so too may malicious 
whisperings dissuade potential cult members 
from finding salvation.  Future less vivid 
conditional. 

There a man who is sure, 

Everything belongs to love, 

And he’s buying a stairway to the living. 

 

 

When he gets there he knows, 

If their souls are cold, 

With a song he can get whom he came for. 

 

Ooooooo... 

And he’s buying a stairway to the living. 

 

Having come almost to the top 

But he has to be sure, 

For sometimes there are two meanings to a 

word. 

 

In a Thracian tree, 

A sweet bird singing, 

All which we might do is worth nothing. 

 

Oooooooo.... it makes me wonder. 

(It must be wondered at by me.) 

 

 

 

When I look to the west, 

My spirit is wanting to leave here 

 

 

Seeing there (in the west) 

The brightly burning things 

And the voices of those who are also looking. 

 

 

 

Now it’s whispered, 

If we all do the rites, 

Then the watchman will lead us to heaven. 

 

We will be reborn 

(We) who watched of old 

And the trees will be laughing with laughter. 

 

 

 

If everyone keeps on muttering to you 

“It is hopeless” 

It is possible to find hope there. 

 

 



e0a\n speu/dh|j, 
dunh/sh|  a1llaxai h[|  i1oij.  40 
 
ou]n..... e0moi\ qaumaste/on 
w} 
 
kefalh\j mai/nesai, ou0 pau/sei 
pri\n ‘n a0kou/h|j 
e0po/pthn kalei=n se par’  
   au9tw|~|~. 45 
 
w) file\, a1nemon a0kou/eij; 
a)na/basij 
yiquri/zontoj e0st’ a)ne/mou. 
 
nu=n ai9reime/nhj th~j ‘ri/sthj, 
h(mi=n qumoi\ menou=s’ ai0ei./  50 
nu=n h( gunh\ e0pifanh/j 
lampou=s’ e0n h9mi=n badi/zei. 
o( h3lioj la/mpei faei/nw~j 
toi=j teqeame/noij pa/lai. 
te/loj de e1rxetai au0to/j:  55 
pa/nt’ e0sti\ e3n: e3n e0sti\ pa/nt’:  
ei]nai li/qoj w(st’ ou0 kinei=n.  
 
a)na/basin toi=j zw|oi=j w(nei=tai 
 

37: e0kei=: i.e. with Orpheus 

38: kei/sqon: The dual emphasizes the existence 

of only two roads, Good (i.e. joining the Orphic 
cult) and Evil (i.e. not joining). 
40: sup. to\n o(do/n 
 
 
 
 
43: kefalh\j: genitive of respect 

 
 
 
45: au9tw|~: note the rough breathing 

 

 
46: w) file: The apostrophe is to Orpheus. 

 
 
 
 
49-57: Part Three describes the joy and 
salvation achieved after choosing to join the cult. 
49: sup. o9dou/, ‘ri/sthj = ari/sthj 
51: h( gunh: Eurydice 

53: faei/nw~j: synesthesis 

54: toi=j teqeame/noij: cf. 18, 21-23 

55: cf. Zep. StoH 55 “the tune will come to you 
at last” 
56-58: cf. Zep. StoH 56-58 

Indeed there are two paths lying before you 

If you hurry, 

It is possible to change that by which you go 

 

 

 

 

(Your) head is crazy, it will not stop 

Before you hear that, 

The overseer/master is calling you to 

himself. 

 

O dear one, do you hear the wind blow 

Your ascent 

Is that of the whispering wind 

 

Now with the noble being taken up, 

The souls to us remain forever 

Now the woman, remarkable/“coming 

suddenly into view”, 

Shining, walks among us. 

The sun shines brightly 

For those having looked(perfect) of old 

He comes at last 

All is one and one is all 

To be a rock (and) not to roll. 

 

    

 


